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A Critical Study of Persian Novels and Short Stories produced in Iran 
during the first twenty five years after the Islamic Revolution (1979-2004) 
ABSTRACT 
More than two decades have passed since the Islamic 
revolution in Iran and a number of important changes have 
occurred in both themes and style of Persian poetry and 
prose. This is a timely opportunity to attempt a critical study 
of literature produced during this period and to highlight its 
importance in today's literary scenario. 
This present Ph.D. work is aimed at critically evaluating 
the novels and short stories in the past quarter of a century 
after Islamic revolution. The thesis has been divided in four 
chapters. 
Chapter I A brief introduction of the socio-cultural 
conditions in Iran before and after the 
Revolution. 
Chapter I I A critical study of novels produced in Iran 
after the Islamic Revolution. 
Chapter I I I A critical study of short stories produced in 
Iran after the Islamic Revolution. 
Chapter IV : Conclusion: A brief critical study of different 
dimensions and characteristics of short 
stories and novels produced in Iran during 
the twenty five years after the revolution. 
First chapter is an overview of the socio-cultural and 
political conditions in Iran leading towards the Revolution and 
the changes that took place in Iran after it was declared an 
Islamic Republic in 1979. These changes pertained to almost 
all aspects of life, political, cultural, social and ideological. 
Poetry and literature have always been affected by changes 
in the society and Literature in return has affected the 
society. The present chapter is an attempt to describe, 
analyse and evaluate these changes and to take an over all 
view of how the writers of modern Iran responded to them. 
Second chapter includes the following: 
Novel: A brief background, development of novel 
during the Qajar - Pahlavi period, the post Islamic Revolution 
novel, a critical assessment. Important novels produced and 
their writers, eg. Mahmood Daulatabadi, Ahmad Mahmood, 
Ismail Fasih, Mohsin Makhmalbof, Simin Danishwar, Shaha 
Nush Parsipur, Muniro Ravanipur, Zoya Peerzad and others. 
Third chapter focuses on the following: 
Short story: An overview; brief background; 
development of short story during the Qajar - Pahlavi period; 
post Islamic Revolution short story; critical evaluation of the 
short stories and some prominent writers, such as Guli 
Tarraqi, Ameer Hasan Chehltan, Hooshang Ashoorzadeh, Yar 
All Pour Muqqaddam and others. 
Fourth chapter is the Conclusion which includes the 
following: 
A brief critical study of different dimensions and 
characteristics of short stories and novels produced after the 
revolution in Iran, chief trends and traits, changes in themes 
and styles during the last two decades. The chapter sums up 
the results obtained in the present Ph.D work. 
A detailed bibliography in alphabetical order has been 
appended in the end of thesis. 
(Mah^^Iltija Khan) 
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